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Zoe Leonard  
 
Born 1961, Liberty, New York 
Lives and works in Brooklyn, New York 
 
Solo and Two-Person Exhibitions 
 
2025  Display, Maxwell Graham Gallery, New York, New York   
 
2024 Al río / To the River, The Chinati Foundation, Marfa, Texas 

Zoe Leonard: View from Below, Contemporary Art Gallery, Vancouver, Canada  
 
2023 Al río / To the River, Museum of Contemporary Art, Australia, Sydney, Australia  

Excerpts from Al río / To the River, Galleria Raffaella Cortese, Milan, Italy 
 

2022 Al río / To the River, Musée d'Art Moderne de Paris, Paris, France  
Zoe Leonard. Excerpts from ‘Al río / To the River, Hauser & Wirth, New York, New York 
Al Río/To the River, Mudam Luxembourg, Luxembourg City, Luxembourg  
A View from the Levee, Capitain Petzel, Berlin, Germany 

 
2018 Zoe Leonard. Aerials, Hauser & Wirth, London, United Kingdom 

Zoe Leonard. Analogue, Hauser & Wirth, Los Angeles, California 
Zoe Leonard: Survey, Museum of Contemporary Art, Los Angeles, California 
Zoe Leonard: Survey, Whitney Museum of American Art, New York, New York  

 
2017 Misia, Postwar, Galerie Gisela Capitain, Cologne, Germany 
 
2016 I want a president, High Line Art, New York, New York  

In the Wake, Hauser & Wirth, New York, New York 
 
2015 Analogue, The Museum of Modern Art, New York, New York 

Solo Exhibition, Anthony Meier Fine Arts, San Francisco, California 
 
2013 100 North Nevill Street, Chinati Foundation, Marfa, Texas  

Sun Photographs, Galerie Micheline Szwajcer, Antwerp, Belgium 
 
2012 Observation Point, Camden Arts Centre, London, United Kingdom 

Solo Exhibition, Murray Guy, New York, New York 
Zoe Leonard. Sun photographs, Galleria Raffaella Cortese, Milan, Italy 
 

2011 Available Light, Galerie Gisela Capitain, Cologne, Germany 
 
2009 Photographs, Museum Moderner Kunst Stiftung, Wien, Austria 

Photographs, Pinakothek der Moderne, Munich, Germany 
 

2008 Photographs, Museo Nacional Centro de Arte Reina Sofía, Madrid, Spain 
Early Photographs, Galeria Pepe Cobo, Madrid, Spain 
Derrotero, Dia at The Hispanic Society of America, New York, New York 
You See I Am Here After All, Dia Beacon, Beacon, New York 
 

2007 Analogue, Villa Arson, Nice, France 
Analogue, Wexner Center for the Arts, Columbus, Ohio 
Photographs, Fotomuseum Winterthur, Winterthur, Switzerland 

2006 Project: Zoe Leonard, Galerie Gisela Capitain, Cologne, Germany 
 
2003 New Work, Paula Cooper Gallery, New York, New York 

Solo Exhibition, Galerie Giti Nourbakhsch, Berlin, Germany 
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2002 Solo Exhibition, The Agency for Contemporary Art, London, United Kingdom 
 
2001 Solo Exhibition, Anthony Meier Fine Arts, San Francisco, California 

Solo Exhibition, Galerie Gisela Capitain, Cologne, Germany 
Solo Exhibition, Galleria Raffaella Cortese, Milan, Italy 
 

2000 Solo Exhibition, Paula Cooper Gallery, New York, New York 
 
1999 Recent Photographs, Paula Cooper Gallery, New York, New York 

Solo Exhibition, Micheline Szwajcer Gallery, Antwerp, Belgium 
Solo Exhibition, Centre for Contemporary Art, Ujazdowski Castle, Warsaw, Poland 
Solo Exhibition, Gallery Anadiel, East Jerusalem, Palestine 
 

1998 Solo Exhibition Centre National de la Photographie, Paris, France 
Solo Exhibition, Galerie Gisela Capitain, Cologne, Germany 
Solo Exhibition, Jan Weiner Gallery, Kansas City, Missouri 
Strange Fruit, Philadelphia Museum of Art, Philadelphia, Pennsylvania  
 

1997 Solo Exhibition, Galerie Jennifer Flay, Paris, France 
Solo Exhibition, Paula Cooper Gallery, New York, New York 
Solo Exhibition, Galerija Dante, Umag, Croatia 
Solo Exhibition, Secession Vienna, Austria  
Solo Exhibition, Kunsthalle Basel, Basel, Switzerland 
Solo Exhibition, Kunsthaus Glarus, Glarus, Switzerland 
Strange Fruit, Museum of Contemporary Art, North Miami, Florida  
 

1995 Photographs and Objects, Presented by Paula Cooper Gallery at the Artist's Studio, New York, New York 
Solo Exhibition, Le Case d'Arte, Milan, Italy 
Solo Exhibition, Galerie Jennifer Flay, Paris, France 
Solo Exhibition, Galerija Dante Marino Cettina, Umag, Croatia 
 

1993 Solo Exhibition, The Renaissance Society, The University of Chicago, Chicago, Illinois 
 
1992 Solo Exhibition, Paula Cooper Gallery, New York, New York 
 
1991 Solo Exhibition, Luhring Augustine Hetzler, Santa Monica, California 

Solo Exhibition, Pacific Film Archives / University Art Museum, University of California Berkeley, Berkeley, California  
Solo Exhibition, Trans Avant-Garde Gallery, San Francisco, California 
Solo Exhibition, Richard Foncke Gallery, Ghent, Belgium 
 

1990 Solo Exhibition, Galerie Gisela Capitain, Cologne, Germany 
1985 Solo Exhibition, Greathouse, New York, New York 
1983 Solo Exhibition, Hogarth Gallery, Sydney, Australia 
 
1979 Solo Exhibition, Fourth Street Photo Gallery, New York, New York 

 
Group Exhibitions 
 
2026 In Minor Keys, 61st International Art Exhibition of La Biennale di Venezia, curated by Koyo Kouoh, Venice, Italy 
 The Social Life of Things Nina Beier, David Hammons, Zoe Leonard, Museum für Gegenwartskunst Siegen, Germany 
 
2025  Radio Luxembourg: Echoes across borders, Mudam – The Contemporary Art Museum of Luxembourg, Luxembourg 

To Improvise a Mountain: Lynette Yiadom-Boakye Curates, Leeds Art Gallery, Leeds, United Kingdom  
arms ache avid aeon: Nancy Brooks Brody / Joy Episalla / Zoe Leonard / Carrie Yamaoka: fierce pussy amplified: Chapter 

Eight, Participant Inc., New York, New York 
To Improvise a Mountain: Lynette Yiadom-Boakye Curates, Nottingham Castle, Nottingham, United Kingdom 
Woven Histories: Textiles and Modern Abstraction, UK The Museum of Modern Art, New York, New York 
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2024 A Show of Affection – Collection Constellation 1, Fotomuseum Winterthur,Winterthur, Switzerland 

All in! Redesigning democracy, Kunst- und Ausstellungshalle der Bundesrepublik Deutschland, Bonn, Germany 
Between Rivers, Astrup Fearnley Museet, Oslo, Norway 

Avantgarde and Liberation. Zeitgenössische Kunst und dekoloniale Moderne, mumok - Museum Moderner Kunst Stiftung 
Ludwig Wien, Vienna, Austria 

For Dear Life: Art, Medicine and Disability, PST ART / Museum of Contemporary Art San Diego, San Diego, California 
Grow It, Show It!, Museum Folkwang, Essen, Germany 
Phenomenon 5, cur. Ben Livne Weitzman, Anafi, Greece 
To Exalt the Ephemeral: The (Im)permanent Collection, Berkeley Art Museum and Pacific Film Archive, Berkeley 

California 
 
2023 Downbeat: Denniston Hill at Marian Goodman Gallery, Marian Goodman Gallery, New York, New York  

Exposé·es, Palais de Tokyo, Paris, France 
Horizons of Autonomy, Knoll Galéria Budapest, Budapest, Hungary 
Painting Photography, H2 – Zentrum für Gegenwartskunst im Glaspalast, Augsburg, Germany 
RE/SISTERS. A Lens on Gender and Ecology, Barbican, London, United Kingdom  
RETROaction, Hauser & Wirth, New York, New York  
Sea Change: Photographs from the Collection, San Francisco Museum of Modern Art, San Francisco, California\ This Is Me, 
This Is You. The Eva Felten Photography Collection, Museum Brandhorst, Munich, Germany 
What are words worth?, McEvoy Foundation for the Arts, San Francisco, California 
Woven Histories: Textiles and Modern Abstraction, Los Angeles County Museum of Art, Los Angeles, California 

 
2022 Every Moment Counts, Henie Onstad Art Center, Høvikodden, Norway 

Extraño. La Collección Sandretto Re Rebaudengo, Centro Andaluz de Arte Contemporaneo, Seville, Spain 
Image Gardeners, McEvoy Foundation for the Arts, San Francisco, California 
METAMORFOSI, Zweigstelle Capitain II, Rome, Italy 
Nations by Artists, University of Toronto Art Centre, Toronto, Canada 
Photographic Pictures, Anton Kern Gallery, New York, New York 
Photography, Mai 36 Galerie, Zurich, Switzerland 
Regards de Femmes, Fondation A Stichting, Brussels, Belgium 
Revelación. Obras de la Collección Sandretto Re Rebaudengo, Museo Patio Herreriano, Valladolid, Spain 
Seventy Years of The Second Sex - A Conversation between Works and Words, Hauser & Wirth, Zurich, Switzerland 
Stitched, Paula Cooper Gallery, New York, New York 
SUSANNA – Vom Manierismus bis MeToo, Wallraf-Richartz-Museum, Cologne, Germany 
The Artist’s Eye: Tammy Rae Carland, David Huffman, Lava Thomas, John Zurier, Berkeley Art Museum & Pacific Film 
Archive, Berkeley, California 
The Double. Identity and Difference in Art Since 1900, National Gallery of Art, Washington, DC 
What is America?, Atkinson Gallery at Santa Barbara City College, Santa Barbara, California 

 
2021 A Fire in my Belly, Julia Stoschek Collection, Berlin, Germany 

American Memory: Commemoration, Nostalgia, and Revision, Milwaukee Art Museum, Milwaukee, Wisconsin 
Angespannte Zustände. Sammlungspräsentation Gegenwart, Staatsgalerie Stuttgart, Stuttgart, Germany 
Axis Mundo: Queer Networks in Chicano L.A., moCa Cleveland, Cleveland, Ohio 
Before the Cockerel Crows. Works from Sandretto Re Rebaudengo Collection, Palazzo Re Rebaudengo, Guarene, Italy 
Bodies at Stake. Artworks from Sandretto Re Rebaudengo Collection, MOCO Montpellier Contemporain, Montpellier, 

France 
Everyone Is an Artist. Cosmopolitical Exercises with Joseph Beuys, Kunstsammlung Nordrhein-Westfalen, Düsseldorf, 

Germany 
Face à Arcimboldo, Centre Pompidou-Metz, Metz, France 
Frida Love and Pain, The Chelsea Music Festival, High Line Nine, New York, New York 
La Boîte-en-Valise, Office Baroque, Online 
New Light: Encounters and Connections, Museum of Fine Arts, Boston, Massachusetts 
The Way We Are 3.0, Weserburg Museum of Modern Art, Bremen, Germany 
True Pictures? Zeitgenössische Fotografie aus Kanada und den USA, Sprengel Museum, Hannover, Germany 

 
2020 Among the Trees, Hayward Gallery, London, United Kingdom 
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Artists for New York, Hauser & Wirth, New York, New York 
Axis Mundo: Queer Networks in Chicano L.A., Gund Gallery at Kenyon College, Gambier, Ohio 
Body. Gaze. Power. A Cultural History of the Bath, Staatliche Kunsthalle Baden-Baden, Baden-Baden, Germany 
Collection of Contemporary Art MARINO CETTINA, MSUI/MACI (Museum of Contemporary Art of Istria), Croatia 
Feels Like Home, The Perimeter, London, United Kingdom 
Ice and Fire: A Benefit Exhibition in Three Parts, The Kitchen, New York, New York 
In Focus. Statements, Copenhagen Contemporary, Copenhagen, Denmark 
La photographie à l'épreuve de l'abstraction, FRAC Normandie Rouen / Micro Onde - Centre de l’Art de l’Onde / 

Centre Photographique de l’Ile-de-France, Rouen / Onde / Pontault-Combault, France 
Nature and Environment. MP Collection, Andalusian Centre of Photography, Almería, Spain 
On the Politics of Delicacy, Capitain Petzel, Berlin, Germany 
room enough for former teasers, Galerie Gisela Capitain, Cologne, Germany 
The Supermarket of Images, Jeu de Paume, Paris, France 
TITAN, kurimanzutto, New York, New York 
Together In the Round: Tammy Rae Carland, Marsha Cottrell, Zoe Leonard & Davina Semo, Anthony Meier Fine Arts & 
Jessica Silverman Gallery at 1969 California St, San Francisco, California 

2019 1989. The End of the 20th Century, Institut Valencià d'Art Modern, Valencia, Spain 
A Few Things I Cannot Leave Behind, Centre d'Art Contemporain Genève, Geneva, Switzerland 
arms ache avid aeon: Nancy Brooks Brody / Joy Episalla / Zoe Leonard / Carrie Yamaoka: fierce pussy amplified, ICA 
Institute of Contemporary Art, University of Pennsylvania, Philadelphia, Pennsylvania 
Axis Mundo: Queer Networks in Chicano L.A., Lawndale Art Center, Houston, Texas 
Axis Mundo: Queer Networks in Chicano L.A., MOCA Pacific Design Center, Los Angeles, California 
Axis Mundo: Queer Networks in Chicano L.A., UNLV Marjorie Barrick Museum of Art, Paradise, Nevada 
Axis Mundo: Queer Networks in Chicano L.A., Williams College Museum of Art, Williamstown, Massachusetts 
Coordinates: Maps and Art Exploring Shared Terrain, David Rumsey Map Center of Stanford University, Stanford, 

California 
Een playlist met: Videos uit de Van Abbemuseum collectie, Van Abbemuseum, Eindhoven, Netherlands 
Elements of Vogue. A Case Study In Radical Performance, Museo del Chopo, Mexico City, Mexico 
El Rio / The River, Agave Festival Marfa, Marfa, Texas 
Fuck Your Fear, Van Horn, Dusseldorf, Germany 
Home, Sweet Home, BIENALSUR, Brazilian Embassy - Palacio Pereda, Buenos Aires, Argentina 
how the light gets in, Herbert F. Johnson Museum of Art, Cornell University, Ithaca, New York 
In-visible Realness: 50 Jahre nach Stonewall, PS120, Berlin, Germany 
Just Another Story about Leaving, Kunsthaus Glarus, Glarus, Switzerland 
Kiss My Genders, Hayward Gallery, Southbank Centre, London, United Kingdom 
La moitié du monde. Collections du centre national des arts plastiques, La Chambre, Strasbourg, France 
Maneuver, The Artist's Institute at Hunter College, New York, New York 
Manifesto: Art x Agency, Hirshhorn Museum and Sculpture Garden, Washington, DC 
Overture, Callicoon Fine Arts, New York, New York 
Palimpsest, Lismore Castle, Lismore, Ireland 
Queer Forms, Katherine E. Nash Gallery, University of Minnesota, Minneapolis, Minnesota 
Still I Rise: Feminisms, Gender, Resistance – Act 3, Arnolfini, Bristol, United Kingdom 
Still I Rise. Feminisms, Gender, Resistance, De La Warr Pavilion, Bexhill-on-Sea, United Kingdom 
The Warmth of Other Suns. Stories of Global Displacement, The Phillips Collection, Washington, DC 
United by AIDS, Migros Museum of Contemporary Art, Zurich, Switzerland 
Zeit/Ge/Schichten. Von kollektiven und persönlichen Narrationen, Kunsthaus Baselland, Muttenz, Switzerland 

 
2018 Axis Mundo: Queer Networks in Chicano L.A., Hunter College Art Galleries, New York, New York 

Axis Mundo: Queer Networks in Chicano L.A., Vicki Myhren Gallery, Denver, Colorado 
Carnegie International, 57th Edition, 2018, Carnegie Museum of Art, Pittsburgh, Pennsylvania 
Fences and Windows, Modern Art, London, United Kingdom 
Outliers and American Vanguard Art, High Museum of Art, Atlanta, Georgia 
Outliers and American Vanguard Art, Los Angeles County Museum of Art, Los Angeles, California 
Outliers and American Vanguard Art, National Gallery of Art, Washington, DC 
Season One: arms ache avid aeon, Beeler Gallery, Columbus College of Art & Design, Columbus, Ohio 
SHINE ON ME Wir und die Sonne, Deutsches Hygiene-Museum, Dresden, Germany 
SHEGO/HEGO/EGO. McEvoy Family Collection, Paris Photo, Grand Palais, Paris, France 
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Soft Focus, Dallas Museum of Art, Dallas, Texas 
Still I Rise: Feminisms, Gender, Resistance, Nottingham Contemporary, Nottingham, United Kingdom 
Still Life. Obstinacy of Things, Kunst Haus Wien, Vienna, Austria 
Klassentreffen. Werke aus der Sammlung Gaby und Wilhelm Schürmann, Museum moderner Kunst Stiftung Ludwig,  

Vienna, Austria 
The Moment is Eternity, me Collectors Room Berlin/Olbricht Foundation, Berlin, Germany 
This Synthetic Moment, David Nolan, New York, New York 
True Stories. A Show related to an Era – The Eighties, Galerie Max Hetzler, Berlin, Germany 
A Time Capsule. Works Made by Women for Parkett. 1984-1987, PARKET Space, Zurich, Switzerland 
Zoe Leonard, Kayode Ojo, Paula Cooper, New York, New York 
LAND_SCOPE. Photographic Works from Roni Horn to Thomas Ruff, Münchner Stadtmuseum, Munich, Germany 

 
2017 Arte para pensar la nueva razón del mundo, BIENALSUR, Buenos Aires, Argentina 

Axis Mundo: Queer Networks in Chicano L.A., ONE National Gay & Lesbian Archives Gallery, West Hollywood, 
California 

Divided States of America, The Center, New York, New York 
Elements of Vogue. A Case Study on Radical Performance, CA2M, Madrid, Spain 
If on a Trondheim's night a traveler..., Trondheim Kunstmuseum, Trondheim, Norway 
la mère la mer, McEvoy Foundation for the Arts, San Francisco, California 
Looking back / The 11th White Columns Annual, White Columns, New York, New York 
Picturing Love: Photography's Pursuit of Intimacy, Katonah Museum of Art, Katonah, New York 
Reconstitution, LAXART, Los Angeles, California 
Serialities, Hauser & Wirth, New York, New York 
Soil Erosion, Altman Siegel, San Francisco, California 
Speech, Pace/MacGill Gallery, New York, New York 
Subjektiv, Kunstnernes Hus, Oslo, Norway 
Subjektiv, Malmö Konsthall, Malmö, Sweden 
The Photographic I – Other Pictures, S.M.A.K., Ghent, Belgium 
The Restless Earth, La Triennale di Milano, Milan, Italy 
Truth. 24 FRAMES PER SECOND, Dallas Museum of Art, Dallas, Texas 
Urban Planning: Art and the City 1967–2017, Contemporary Art Museum St. Louis, St. Louis, Missouri  

 
2016 About Time: Photography in a Moment of Change, SFMoMA, San Francisco, California 

A Hole in the Sea, Württembergischer Kunstverein, Stuttgart, Germany 
COMING TO POWER: 25 Years of Sexually X-Plicit Art by Women, Maccarone Gallery, New York, New York 
Douglas Crimp – Before Pictures New York City 1967-1977, Galerie Buchholz, New York, New York 
Leé Mis Labios / Read My Lips, TEOR/éTica, San José, Costa Rica 
Memoirs of a Watermelon Woman, ONE National Gay & Lesbian Archives at the USC Libraries, Los Angeles, 

California 
Medicine in Art, Museum of Contemporary Art in Krakow, Krakow, Poland 
Nothing Personal: Zoe Leonard, Cindy Sherman, Lorna Simpson, Art Institute of Chicago, Chicago, Illinois 
O/U, P!, New York, New York 
QUAND FONDRA LA NEIGE, OU IRA LE BLANC. Contemporary collecting at Palazzo Fortuny, Artworks from 

Enea Righi Collection, Palazzo Fortuny, Venice, Italy 
The Sun Placed in the Abyss, Columbus Museum of Art, Columbus, Ohio 
From Minimalism Into Algorithm, The Kitchen, New York, New York 
Unfinished: Thoughts Left Visible, The MET Breuer, New York, New York 

 
2015 America is Hard to See, Whitney Museum of American Art, New York, New York 

Carolee Schneemann, The Artist’s Institute, New York, New York 
Dancing Foxes Press Benefit Exhibition, Bridget Donahue Gallery, New York, New York 
Fobofilia. Opera dalla Collezione Sandretto Re Rebaudengo, Fondazione Sandretto Re Rebaudengo, Turin, Italy 
Gathered Fates, Galerie Nordenhake, Berlin, Germany 
Glenn Ligon: Encounters and Collisions, Nottingham Contemporary, Nottingham, United Kingdom 
Glenn Ligon; Encounters and Collisions, Tate Liverpool, Liverpool, United Kingdom 
Greater New York, MoMA PS1, Long Island City, New York 
Schürmann trifft Ludwig, Ludwig Forum, Aachen, Germany 



 
Maxwell Graham 
55 Hester Street New York City 10002  
917-675-6681 MaxwellGraham.biz 

Slip of the Tongue, Punta Della Dogana, Venice, Italy 
to expose, to show, to demonstrate, to inform, to offer, Museum moderner Kunst Stiftung Ludwig, Vienna, Austria 
Uber Wasser. Malerei und Photographie von William Turner bis Olafur Eliasson, Bucerius Kunst Forum, Hamburg, 

Germany 
 
2014 Abandon the Parents, National Gallery of Denmark, Copenhagen, Denmark 

American Scene Photography, Museum of Art, Fort Lauderdale, Florida 
Art & Activism. Kunst und politischer Aktivismus in New York, Mannheimer Kunstverein, Mannheim, Germany 
Blicke! Körper! Sensationen! Ein anatomisches Wachskabinet und die Kunst / Roll Up, Roll Up! An Anatomical Waxwork 

Cabinet Meets Art, Deutsches Hygiene-Museum, Dresden, Germany 
From Speaker to Receiver, Des Moines Art Center, Des Moines, Iowa 
Greer Lankton: LOVE ME, Participant Inc., New York, New York 
Greer Lankton, LOVE ME, Participant Inc, New York, New York 
La Construccion Social del Paisaje / The Social Construction of the Landscape, Centro Andaluz de Arte Contemporaneo, 

Seville, Spain 
La disparation des lucioles (The disappearence of the fireflies), Sainte-Anne Prison, Avignon, France 
Memento, Galerie Mai 36, Zurich, Switzerland 
Matthew Buckingham, Zoe Leonard, Gordon Matta-Clark, Murray Guy, New York, New York 
Petals on the Wind, Galerie Micheline Szwajcer, Brussels, Belgium 
Pictures, Before and After. An Exhibition for Douglas Crimp, Galerie Buchholz, Berlin, Germany 
Readykeulous by Ridykeulous: This is What Liberation Feels like™, Contemporary Art Museum, St. Louis, Missouri 
Staring at the Sun, Griffin Editions, New York, New York 
Take It or Leave It: Institution, Image, Ideology, Hammer Museum, Los Angeles, California 
The Sea. Salut d'honeur Jan Hoet, Mu.ZEE Kunstmuseum aan zee, Ostend, Belgium 
Public Eye: 175 Years of Sharing Photography, New York Public Library, New York, New York 
Whitney Biennial, Whitney Museum of American Art, New York, New York 
(Mis)Understanding Photography, Museum Folkwang, Essen, Germany 

 
2013 A Love Meal, Whitechapel Gallery, London, United Kingdom  

Alchemical, Stephen Kasher Gallery, New York, New York 
Blues for Smoke, Wexner Center for the Arts, Columbus, Ohio 
Blues for Smoke, Whitney Museum of American Art, New York, New York 
EXPO 1: New York, MoMA PS1, Long Island City, New York 
Glory Hole, LLS 387 Ruimte voor Actuele Kunst, Antwerp, Belgium 
Hair! Das Haar in der Kunst von der Antike bis Warhol - von Tilman Riemenschneider bis Cindy Sherman, Ludwiggalerie 

Schloss Oberhausen, Oberhausen, Germany 
L'Image papillon, Musée d'Art Moderne Grand-Duc Jean, Luxembourg, Germany 
Love and Death, Bergen Art Museum, Bergen, Norway 
Love and Death, Bergen Museum of Art, Bergen, Norway 
Looking Back / The 7th White Columns Annual, White Columns, New York, New York 
Make an effort to remember. Or, failing that, invent., Bétonsalon, Paris, France 
Masculin / Masculin, L'Homme nu dans l'art de 1800, Musée d'Orsay, Paris, France 
NYC 1993: Experimental Jet Set, Trash and No Star, New Museum, New York, New York 
Photography Now and Forever, Mathew Gallery, Berlin, Germany 
Something About a Tree, Flag Art Foundation, New York, New York 
Une préface, FRAC Ile-de-France Le Plateau, Paris, France 
Vanity. Fashion/Photography from the F.C. Gundlach, National Museum Krakow, Krakow, Poland 
Von Beckmann bis Warhol. Kunst des 20. und 21. Jahrhunderts. Die Sammlung Bayer, Martin-Gropius-Bau, Berlin, 

Germany 
Vues d'en haut / Views from Above, Centre Pompidou Metz, Metz, France 
White Petals Surround Your Yellow Heart, University of Pennsylvania, Institute of Contemporary Art, Philadelphia, 

Pennsylvania 
 
2012 Ändere dich, Situation!, Stadtgalerie Schwaz, Schwaz, Austria 

Blues for Smoke, The Geffen Contemporary at MOCA, Los Angeles, California 
Blues for Smoke, Weserburg Museum für Moderne Kunst, Bremen, Germany 
Circus Wols. Eine Hommage, Weserburg Museum für Moderne Kunst, Bremen, Germany 
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Ein Wunsch bleibt immer übrig. Kasper König zieht Bilanz, Museum Ludwig, Cologne, Germany 
Heart to Hand, Swiss Institute, New York, New York 
Le Feuillagisme, Hôtel de Région, Rouen, France 
Out-of-_________, Michael Benevento, Los Angeles, California 
Printed, Mai 36 Galerie, Zürich, Switzerland 
Situation 56, Bleibtreu Galerie, Berlin, Germany 
True Stories. Amerikanische Fotografie aus der Sammlung Moderne Kunst, Pinakothek der Moderne, Munich, 

Germany 
Viral Research, Whitechapel Gallery, London, United Kingdom 
Voice of Images, François Pinault Foundation, Palazzo Grassi, Venice, Italy 
Vollmilch. Der Bart als Zeichen, Lentos Kunstmuseum Linz, Linz, Austria 

 
2011 Agitated Histories, SITE, Santa Fe, New Mexico 

Fashion Room. Fotografien aus der Sammlung F.C. Gundlach, Städtische Galerie Iserlohn, Iserlohn, Germany 
He disappeared into complete silence: re-reading a single artwork by Louise Bourgeois, De Hallen Haarlem, Haarlem, 

Netherlands 
Heterotopien und Wissensräume in der Kunst, Kunsthaus Graz, Graz, Austria 
Museum der Wuensche, MuMoK Stiftung Ludwig, Vienna, Austria 
PHOTOGRAPHY CALLING! Sammlung Wilhelm und Gabi Schürmann, Sprengel Museum Hannover, Hannover, Germany 
To Save and Project. The Ninth MoMA International Festival of Film Preservation, Museum of Modern Art, New York,  

New York 
Vanity, Kunsthalle Wien, Vienna, Austria 
Vision is elastic. Thought is elastic., Murray Gallery, New York, New York 
Vor dem Gesetz. Skulpturen der Nachkriegsmoderne und Räume der Gegenwartskunst, Museum Ludwig, Cologne, Germany 
White Columns. 1970-2011 / 40+ Years of Support for Artists, White Columns, New York, New York 
You have been there – departures, bifurcations (a proposition by Marie Muracciole), Marian Goodman Gallery, New York, 

New York 
 
2010 50 Artists Photograph the Future, Higher Pictures, New York, New York 

Augenschmaus – Vom Essen im Stillleben, Bank Austria Forum, Vienna, Austria 
Atlas. How to Carry the World on One's Back, Museo Nacional Centro de Arte Reina Sofía, Madrid, Spain 
Atlas. How to Carry the World on One's Back, Sammlung Falckenberg, Hamburg, Germany 
Atlas. How to Carry the World on One's Back, ZKM Museum für Neue Kunst, Karlsruhe, Germany 
Artworks from the Enea Righi Collection, Museion, Bolzano, Italy 
Collecting Biennials, Whitney Museum of American Art, New York, New York 
Contagious! Reports Against Normality, Centre d'Art Contemporain Genève, Geneva, Switzerland 
Deutsche Börse Photography Prize, Frankfurter Kunstverein, Frankfurt, Germany 
Deutsche Börse Photography Prize, Photographers Gallery, London, United Kingdom 
False/Divide: Representations of Abstraction in a Few Photographic Works, Miguel Abreu Gallery, New York, New York 
Haunted: Contemporary photography / video performance, Solomon R. Guggenheim Museum, New York, New York 
In Full Bloom, Galleria Raffaella Cortese, Milan, Italy 
Mixed Use: Manhattan, Museo Nacional Centro de Arte Reina Sofía, Madrid, Spain 
MOCA's First 30 Years, Museum of Contemporary Art, Los Angeles, California 
Self-Fulfilling Prophecies, Leo Koenig, New York, New York 
The Surreal House, Barbican Gallery, London, United Kingdom 
Wunschzettel, im Rahmen der Ausstellung: Nur Papier, und doch die ganze Welt, Staatsgalerie Stuttgart, Stuttgart, Germany 

 
2009  200 Artworks – 25 Years, 21st Century Museum of Contemporary Art, Kanazawa, Japan 

200 Artworks – 25 Years, Seoul Arts Center, Hangaram Museum, Seoul, Korea 
200 Artworks – 25 Years, Singapore Tyler Print Institute, Singapore, China 
Das Gespinst, Museum Abteiberg, Mönchengladbach, Germany 
Elles @ Centrepompidou. Artists in the Collections of the Centre Pompidou, Centre Georges Pompidou, Paris, France 
En todas partes, Centro Galego de Arte Contemporánea, Santiago de Compostela, Spain 
Espèces d'espaces, Yvonne Lambert, New York, New York 
Fashion Room, Fotografien der Sammlung F.C. Gundlach, Museum für Angewandte Kunst, Frankfurt, Germany 
Galaxy, Pacific Film Archive / University Art Museum, University of California, Berkeley, Berkeley, California 
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Locus Solus, Yvon Lambert, Paris, France 
Nouvelles Collections III, Sammlung Jocelyne & Fabrice Petignat, Centre PasquArt, Kunsthaus Centre d'art, Biel/Bienne, 

Switzerland 
Out of the Blue, Gallery Bergen, Paramus, New Jersey 
Photography, Paula Cooper Gallery, New York, New York 
Pivot Points 3, Museum of Contemporary Art, Miami, Florida 
The Female Gaze. Women Look At Women, Cheim & Read, New York, New York 

 
2008 After Nature, New Museum, New York, New York 

Ad Absurdum – Energien des Absurden von der klassischen Moderne zur Gegenwart: Energies of the Absurd from 
Modernism Till Today, MARTa Herford Museum, Herford, Germany 

Archive Fever: Uses of the Document in Contemporary Art, International Center of Photography, New York, New York 
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