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1 The City as Machine for Living In

an interviewed with Jéréme Sans
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How would you aescribe what vou do? \ ,fi ' " o
) 70 g7

Wi 3 s Architecture: the form of art
\ which dF‘dlS with all dlmelmons mcorporatma drawing (two dimensions), P
| painting (three, including color) and sculpture (four) within a context of

\ physical movement through space, or time.

\ | want to maxe one’s participation through time in any given space to be

physically n Vl;oﬁr?é activity goes beyond this, like epiphanies of

reiigion and of sex ut those are outside the bounds of, even if

approached by, architedture: 4= rrowbe ba & S

el l (2 ool (/WJQ' /(LMH” /’/"‘ﬂf“/
Now what dees that mean, prac‘!/c‘a/}tf You report that the eaditor of
Architecture GAYJOUrd Ny S3vs you adeveloved the First practicable
orogram, of megastructure architecture.  OF the sort of work being
artempled by Archigram and Kenzo Tange MNay be  But vou have bullt

nothing.

In the past year, for the first time, | have been building permanent-
rmaterial models. That is, models made of the same materials that would
be used if the real thing were bullt. Beyond the normal architectural
model More like a smail scale prototype. These models could be sold In
the art market, where they are shown, but | am directing them towards
prespective architectural clients. A series of models for Yangtze River
and offshore development in China is presented to the project finance
companies dealing with China, Tike Merrill Lynch and Morgan Stanley, as
well as to sciefntific or economic development people from China, with
the intention of securing @ consulting contract, including the sale of the
modeis, or ultimately an actual architectural contract, as had been Weof"“’t'\ij(
in Yugosiavia before the war. Models for smaller architectural projects
could be sold to a prospective client who is prepared to either build the
| structure at full scaie for himself or, as with the New York collectors
| Barbara and Howard Morse, set up @ legal instruments to sell the structure

to others.




Rut the magazine editor wno said th1s was not talking about the bulldings.
He was talking about the procedure. And | have been working fuli-time on
this procedure for several years: to develop a new fuel base for the City.
That is, to develop an economic foundation with which the infrastructure,
and then superstructure, of the city can be financed.

You re talking about the city?

I'm talking about creating the conditions, the urban conditions, whereby
the architecture | physically like can be bullt. The eaitor, named Marc
Emery: was seeing that | would not start a prograg. of megastructural
puildings, following through on the inventions of the Futurists,
Constructivists and Metabolists, reaching their peak of creation n the
early 70s, without establisning a new economic foundation. Cities don't
expand or grow without a new foundation. This draws In new money, NEW
people, new attitudes, new infrastructure, and consejuently new
architecture.  Otherwise we Just have post-modernisms and other
academic exercises: | work on developing a new fuel base, a ney source of
wealth. This happens to be the sgma fuel base identifed Dy tr(m of
international Trade and Indust Ho? pan, the fameusLTl as peing the
fuel base of the 21st century.

Are you talking about industry or about the clty 7

About the city as it is produced by industry. Le Corbusier said that the
house 15 a machine for living in. Regarding the city as house, | say that the
city is a machine for living in. | want to make sure that the machinery 18
peneficial to the human body

/s 't such machinery, such technology, avallable now ?

Effectively, no. This 15 why | make models of .and then expect to develop,
new systems of primary production. I'm not approaching the fuel base
question from the point of view of industry, of a cormpany like Esso,
saying, as they do, that they are in the “business of providing energy”,
meaning of course’not just oil” | am approaching it from the point of view
of architecture, of a comnpany that has to design a house that works. 50,
we are in the business of providing clean air and water. These are the
Number One angt Two conditions required for the City in that classic
treatise, the Four Books of Architecture, by Leon Batista Alberti. The City
is said to be the main subject of architecture, and the challenge--
assuming heat and shelter--is to do so with clean air and water. Because
of Industrial systems today, no major City In the world meets these
requirements. What would happen if you could advertise a city with no air
or water pollution? Better, a city like Rome or Athens?




Whal 28 1hHe 1ty 7o vou 7

{t 15 a natural confluence of people trying to do business with each other
The people happen to want to be with each other, as in a party.

S0, what arée the main problems of the city.

There can be soc1al probiems, where people are antagom‘@ed towards each
other, or In social cconditions too wide apart, as can happen In many not-
so-exciusive parties, especially ones ending up In a brawl. But | don't
directly deal with this. | deal with the physcial prociems, the
architectural problems. As with any party, there's a probiem of providing
physical conditions which excite and arouse, and don't offend, the body..

How can this problem ve met 7
By concentrating on these physical, even athletic, questions.

(t’s superfluous and distracting, in the end destructive, to fry oeing
palitically or socially “involved”. It has been fashionaole recentiy to taik
about the homeless, the poor, those sirie@@n with AIDS--which of course
are serious problems--as if they can be dealt with by Art, including
Architecture. So architects design housing for the homeless, and an
architcture artist like Wodciko designs some shopping cart: all these
actions are fruitless, because the homeless want to participate in The
City, and if they canot afford to do that in a proper apartment, to which
they can invite friends and so on; and if they can't even do that in a cafe or
bar, which the poor can call home, then they will do it in the street. Once
they're on the street, where they can both see and be seen in the theater of
the city, then they don't want to be popped of to some housing project for
the homeless. Architects and artists should do nothing for the people who
show up at the party being homeless and dishevelied. They should just
make sure that the party 15 so abundant and the party house 1S so¥eil
organmzed that everyone, rich or poor, can constructively take part. They
should do everything to make the machine for living as strong as possible
and to make the cily as physicaly splendid as possible, so that everyone
can have a self-respécting and pnysically heaithful way of participating mn
the Theater of the City.

/5n°t this sort of @ trickie-cdown theory?
U FY
}“\:T{;\{QMM Everyone knows that if an econony works well, and if the
tec]aoIogy 1s timely, responding to the genuine physical neeas of the time,




there cannot be extensive economic misery. |f architects want 1o
contribute an this matter, they should do their job, which is the physical
engineering of the city, including 1ts hinterland.

Does thic make you a technocrat?

'
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1f_anytey, |'m pyobably an ola-Fashroned 18th century Nberal, with some
Physiocratic notions from that time about basing the economy on
renewable or recyciable resources, like soil. | hagsesto believe in market
forces, and | think that if people, including architects, are free to sell
their professional services or products however they want, for the most
peneift at the lowest price, there will be buyers. Beceming socially or
politically concerned beyond the boundaries of a profession usually
muaaies and sabotages the professional work,

But peopie usually think that you're a political artist. ”//Z‘ e LA
L o, (o /ﬁ A i 175 :\t?’t&»\ (~r '1\:/4'1,"24/7‘/1 L'?

No. fgaite;’y in London recently removed a piece of mine, a model of the
North Channel Basin including Glasgow, Londonderry ana Belfast, compiete
with megastructural linear cities and gas pipeiines rising up from the sea;
| suppose that since 1t dealt with Northern freland it was political. The
site was, shall we say, political, out the model and the 1ts architectural
proposals were as unpolitical and stricly physical as one could get. It was
not | but the gallerist that was peing political, and this sae'é'ifaé’eﬁ/“ﬁe
architectural gwfecifion of the entire show.  Architecture is only
“political” to the extent that it is big and requires large, often polhticai
clients. But this is no more political than a tramline or an airport

Okay, 50 it’s not political and 1s only problem-solving. Wwhat are the main
propbiems of the city today?

Architecturally speaking: that the city--and | mean by this most of the
cities in the world today, and that means mogt, of the human settlement
patterns 1n the world today, since the world/ g r%%ﬁi%y becoming a planet
of city-dwellers--that the city 1s physically bad for the body. The city 1s
not body friendly but body hostiie. Consider the air in Cairo, or the water
in Dacca, or the air and water in the world's biggest conurbation, 7ex1C0
City.

The attendant social problem isn’t the poor or homeless, or even the too
many who comrnute great distances. It’s the architects, along with their
cohorts the visual and piastic artists. |f cities have problems teday, 1t's
pecause artists--all of them, painters, draughters, sculptors and
architects--don't do the job of portraying and orgamzing our material
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environment.  As these comments will appear i an art magazine, | could
deciare that the biggest social problem in cities, the root cause of what
Qoes wrong, both in the Cities and in their physical substrate tne
ninterland, 15 the readers of this magazine.

Think agan apbout what an artist or architect would do to make a party
work., Make sure that the place in which the party happens works--very
well  Never mind who 15 showing up. They are all humans, and they have
predictable human needs, with predictable physical pleasure requirements

Don't deal with problems about who 1S showing up at the party, and
possibly starting a riot, as has happened with so,e reguiarity in American
cities. Deal wnhvj_hegrgt\[!ems abouthow to make the city, this confluence
of people, very saﬁ’é@y’mgcﬁ)ysmaﬂy. [f you do this, tren people will see
what you're doing and will want to heip out, because it’s fun and part of
making a party, and pretty soon everyone will have plenty to do and pienty
to eat and so on.

what can vou Jo about this 7

I started by d 1ng, | think the properappreaen. One who professes to do
architecture, as | do, must stay within tne bounds of the profession, and

must do that happily Unfortunately, ,most arcnhifects, particularly the
ones with superior academic training, think about probiems other than
clean air, clean water and room for circufation, and tney try instead to pe
artists, making big sculptures called buildings, or to be social workers,
reducing whemever they're tring to nhelp to the status of patient, or case.
The poor can quite hgpplly build cities for themselves: the architect
should Just make sure overall physical conditions are healthful, then
manufacture and markets the low-cost components that people, If poor (or
even rich) can assemple themselves. That should nave been ciear with the
ciassic “Architecture Without Architects” some individuals in those
villages would make sure of the plumbing and circulation, the overall
aesthetic and physical situation, then leave the rest to private initiative:

woula this someoné beé an architect or a politician ?

Could be one or the other, by stated profession; Couid be both.

Robert Moses was allegedly a politican, but is probably responsibie more
than anyone else for the physical character of Greater New York. | am
trying, by another route, with another cumulative strategy, to achieve a
similar role, with g simitar impact on the physical character of cities in
the coming century. | have decided that one does this less by designing
model bulldings (which | will do nonethess, as | feel like 1t), than o\}
manufacturing a vast array of architectural and civil engineering




compoenents, and then Showing n movies, video games, mMuUsiC vigeos, any
mass media, how pecple can assembie these compor,en’rs INTO thelwr own
[

uroan and rural lanascape

}
Te-answerour QUESTrem - tinkthat Virtually all architects tocay and most
politicans today cannot even begin to tackle the problems of the City,
wnich most people recognize to be the pollution, the congestion and the
electronically-factlitated emptying of the center. lthipk—tRad Ewen
already what has been published and exhibited, given wnat was contracted
for 2 large area of land in Yugosiavia, and given especially the work on
giant algae Inqustry as a primary energy and materials source the City, 1
stand a better chance of helping solve the proplems of the City today--
gefined as pollution, congestion and aiffusion--than the professionals

trained to gesign
So. oo architects have a futura?

If they continue as they do, they should not. Tne ambition to design
gistinguished butlaings usually gets directly in the way of solving
propiems of pollution or congestion. This most dramatically appeared with
the competition in building gems around S7th Street and Madison 1n
NewYork. Architects like Philip Johnson worked against the task defined
for ms profession by Alberti. In short order, the area becomes not more
appealing but less, and even the building designed by Jonnson nas been sold
off. Just another joke of a decade, useless In the next, and not even
removaple as most of the plug-in pull-out architecture of Japanese cities

has been.

But this sort of very aepse construction 15 gqoing on ih Asia. and it coula,
with surficrent weaith, extend throughout the so-cailed Third worid
Does the citv of Europe or Nerth America, with 1Ls relatively low aensity;
have g ruture given what 1s going on in the other continents 7

A city like Singapore i v@y well organized. It is vesy dense But going
tnrough 1t, and even behoiding 1t, gives a great pieasure. There 1S no proble,
to spraw! from there on out

| propose that the average city of the West, like Berhin or London or
Chicago, have no future. They're far too spread out, far too hostile
towards the land, with its wild amimals and plants. The body does not
want to go from one end to another of most cities, except somepiqce dense
and rich like Manhiattan or Singapore (excepting pollution).

LeLorbusier s that New York 15 not dense énouoh Do you agree? For the
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CIv overall, ves, with the excepton of many piaces Jn Manhattan  THére,
TIVEN HE D1 ar—ranaraons ; N

qen he over-com raence of transport svstems, it 15 somelimes o

o
adense

Could there be 3 model for development 7 A model City?
No.
Better, never.

Can San Francisco, or Hong Kong, or Manhattan, be a Model for anywnere
else ? People like to travel, and should travel, precisely because different
cities are completely different. Much of the disappointrent | have
experienced In London comes from walking past LeCorpusier blocks
concelved in the Marseile. One shouid not ask if a city 15 @ model, put If a
city pleases and excites the body. You can tell this easily by doing in City
what human beings by evolution have become most speciaiized In doing:

distance running.

Nonetheless, | presume you would like to build or realize new cCilies,
better cities, cit1es better than most of what's availadie now

we shouid remember that any city, wherever it might be built, 1S occupying
what had been wild country ? It 1s replacing what had been land occupied
chiefly by wilg animals and plants. This means 1t ts usually harmful to
nature. With sophisticated engineering, including precision-site targeted
recycling, the city can possibly benefit nature more than harm 1t. It 1s
pcssible to butld a city which, like any other giant animal, can contribute
more to the richness of nature than take away from it. A city that
benefits the wild species in nature, as the other animals do ? We could
say that the next stage 1n evolution beyond humans is here, and it is the
city. So, if one were to make an urban model--as opposed to model City--
one would engineer already existing cities to not harm but penefit wild

speciation.
what gavernment woula this réguire ?

| do not discuss most aspects of government, as these involve social or
moral criteria instead of physical ones. But on the strictly physical level,
in terms of what works best for the hurman body ocCupying an urban space,
i think the government should conduct systemic, and public, site
surveillance. That 1s.best done with digital sensors, and best with
automatic, or at least unbiased, sensing schedules. These points were
strongly establiched less by me than in the eariy 1980s by artists from
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New York, namely: Taro Suzuki Joan waltemath, Eve Vateriaus, win
Knowlton, Paul Sharits, Bi1l Dolson, George Chaikin, myself, all organizing
then in a venture called Space Force Premise: a normal function of art 1s
to serve as the eyes of saciety, hence the observers, particularly of all the
land occupted by society; This 1s little different than what is done by
Scouts for trives Tiving off the tand by hunting, 11shing and gathering. The
SCOULS recoraing what they see in timely visual reports are the artists
Nowadays these people are Jargely photo-journalists Wwe of Space Force
tried to do this for several years, only to be blocked by the governments,
all of which--by their actions, along with their subsequent baby-sitting
called "support”--want art to be impotent. With, given what happens in
ecoiogy today, deadly consequences.

A chief effect of artistic power, as manifested in systematic pubhc site
surveillance, could be @ smift from ncome to property taxation  Each
pixel-registereq site unit could e monitored precisely Tor 1ts ecojogical
nealth, at least as measured on the surface, and each could accordingly De
tax-assessed. This places pressure on property-owners to rationalize
property resources, to recycie more, waste less, and deplete littie The
more one maintains a healthy ecosystem on property, and the more one
relies less or Tittle on potluting fuels which affect that property, the more
one can avoid taxation. Income taxation, by contrast, encourages the
earnming of means for purchasing and consuming, and therefore does not
reward the rationalization of property or materiatl resources. [t does not
reward good architecture. |t rather rewards wasteful architecture and
sprawl:. most of the absurd spread-out in Western cities ¢an be attributed
to systems of property assessment and taxation, which make tall buildings
in a City center and low, spreawling buildings ever-farther out most
economic. A satellite data-based ecological-diminution task, set against
baseline readings for health in each pixel-igentified site unit, would place
uniform pressure on the rational use of property everywhere  Cities
actually healthful for the environment could well result. Certainiy very
much less of present-day spreading, making cities like cancers on the land,
would result.

How do you think that you can best effect your ideas of the Clty?

By working with a sizable number of artists and architects, some of them
art stars with specificlly commissioed projects, in a number of large-area
projects which can gain a very high media profile, not Just in th; news
but--with far greater impact on public consclousness--in film and TV
fiction. One builds certamn cities or City sections as movie sets. one
arranges for & punch of movies and TV shozws, possibly also rock videos
and 2ds, and one creates a popular fantasy. This creates 2 poputar



f:ii*f'itatﬁcrs of What Cities and buildings can be like, and s00n after every
LOWR, every City, every architecture firm, every chiid with Lego blocks, 15
nfluenced by the kinesthetically arousing experience Zaha Hadid's fire
station might get nto the architecture magazines, as a rather
inconsequential structure for somecne with big ambitions and pig fame
Qur aim 1s to build structures that get into popular; electronically 1maged
mytholegy.

You have said that recent art1sts like Gordon Matta-Clark couig be 2 SOUrce

for aevelopment Why does this not happen now?

Because Gordon's work got stuck in the art world, and his accompiishments
have been reduced largely to a religuary business. There 1S a Saint Gordon,
and there are fragments for sale from what he did here and there Never
mind what he was trying to start 1n the last months of his tife, which 1S
what |. as an assistant, was asked to research and develop. The job is to
interpolate from what he started and to construct buildabie fantasies, and
then--as he was wont to do--film-document the results. Next, the 10b is
tp make whatever gets puilt into movie sets, for mass appeal and mass

adoption.

But why do you think that your fantasy, with 11s roots in Constructivism
and Futurism (as Matta-Clark himself affirmed), will be popular. You have
aven said that La Defense is a petter film set than Paris. will that be

popular? )
(_/d‘;/

| think what | like [MMey the market forces decige what large numbpers of
pecple like Yes, | like La Defense, with 1ts flying walkways, better than
much of Paris, particularly the parts not rengvated Dy Haussman. L3
Defesne continues the practices of Haussmann. Rememper that he 100 was
not a licensed architect, but look at the effect. All this 1s great movie
rmaterial, more for a thriller than a romance. It's about as dramatic and
granciose as the Axe it plugs into towards the Louvre, and tms is one of
the central physical facts about the physical site tn nature of Paris. Why
not work on the scale of rivers and mountains, with room for running?
This 1s hardly, as some say, technocratic. if it's “cratic”, it's bodycratic.

You have said that a city like Paris 15 a prison. Where else do you think
people are going to live?

A City hke Paris was built as a fort, with high walls, hence the word
“urban”, which means walled. This means that the city is a place
confined One cannot get arcund or get out with physical ease. One is cut
off from the wild nature. One is cut off even from normal, heaithful
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water. or wilg ammals  One 15 about 25

; d animals 1n the zoo. One 15 tamed,subdued,
requced in thysical and m»qta? ourage Witness the average residents. As
for where eise, | do not offer that Séenarao i offer, for rmore excitement,
for much petter cities, a two-pronqed attack: | |

Q
physically trappéd as tnp W

break down and buila completely new large parts of Pars

bullc entirely new cities, or villages, in large regions subject

1o large-scale physical planning, such as the S00 sq kI

mountain amphitheater that | and colleages incorporated,

as awe, were invited to work on in Tivat Bay, Monteneqro.

An entirely new fuel pase, with comprefiensive satellite surveii-
lance, is essential to effecting a historical precedent. Not

a model, 1n the sense of madel city, but 2 proof of how at jeast
one place can function with biologica!l efficiency.




aistuinguished pulldings usually gets dicsettv n the way of Ssolving
nroblems of DoTIUtIon or congestion. ThIS most dramatically appeareg with
the competition in bui'%ﬁmfg gems around S7th Street and Madison n
NewYork. Architects like Philip Johnson worked against the task defined
for g prefession by Alpberty.  in short order, the area becomes not more
apnealing but less, and even the bullding designed by Johnson has been sold
off.

But this sort of very gense construction 1s going on in Asia, and it could,
with sufficient wealth, extend throughout the so-called Thira World Does
the city of Europe or North America, with its relatively low density; have
a future given what is going on in the other continents ?

A City like Singapore 1s very el organized. It is very dense. But going
through it, and even beholding it, gives a great pleasure. There 13 no proble,
to sprawi from there on out:




